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to lead small research groups. Counting 
numbers of publications in which the 
woman director is principal author will 
not tell us much about success in the broad 
sense. Why should success be defined in 
terms of leading large groups and having 
one's name on many papers? Quite aside 
from gender specificity, surely what is 
being measured here is not so much suc- 
cess in science as it is success in applying 
for grants. 
However, it is probably best to leave 
aside the thorny question of gender differ- 
ence for the moment-at least in this 
arena. We must seek equality of opportu- 
nity for women in science, if for no other 
reason than that equality in the economic 
rewards of science is desirable. If there 
are major gender differences, then having 
a critical mass of women scientists must 
lead, eventually, to changes in scientific 
practice. While it won't remove competi- 
tion, it will surely modify it, since what 
counts as success in life will change. 
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This study of the early history of Cae- 
sarean birth is interesting and readable. 
Blumenfeld-Kosinski uses her material to 
highlight issues and questions about the 
birth process andits cultural context, which 
emerge most clearly under the extreme 
conditions implied by Caesareans. The 
author locates her approach within the 
radical ambiguity which everywhere sur- 
rounds Caesareans-from its simultane- 
ous participation in the realms of the natu- 
ral, the unnatural and the supernatural, to 
the unnaturalness itself as a sign of the 
child's fate for either unusually good for- 
tune or bad, to its simultaneous signaling 
of both death (the mother's) and life (the 
child's-at least briefly), to its location 
on the boundaries between areas of fe- 
male expertise and male professional ter- 
ritory. The work extends considerably the 
analysis of a range of questions already 
current in the literature on pre-modern 
women and childbirth, on the origins of 
male involvement and domination in ob- 
stetrics and gynecology, and on the social 
role and vulnerability of the midwife. It 
draws on a wide range of sources, from 
medicine, law, religion and art, as well as 
gender studies: a correspondingly wide 
range of methodologies is required. 
Blumenfeld-Kosinski has sought "to give 
the most comprehensive picture possible 
of Caesarean birth" for the period, and 
this she has done. It is both the strength 
and the weakness of the book. It covers a 
wide range of both generalist and special- 
ist material, in a diversity of disciplines, 
over an extended and formative period for 
her subject (mainly the fourteenth century 
through the sixteenth). No one with an 
interest in any of her fields can fail to be 
both enlightened and delighted by much 
of her material and analysis. 
Chapter I addresses primarily the de- 
velopment of medical writing about 
Caesareans, highlighting the difficulties 
of extrapolating from written texts to prac- 
tice, and setting the question within the 
context of religious and legal require- 
ments to save the unborn child of women 
dead in childbirth. She argues convinc- 
ingly that the role of midwives, as it per- 
tained to Caesareans, was affected and 
devalued by the resulting pressures long 
before midwives were marginalized in 
other areas of obstetrics or gynecology. 
Questions of maternal and infant survival 
of the Caesarean are also raised. 
Chapter I1 mines the iconographic evi- 
dence for Caesareans with considerable 
sensitivity to the context of the image, and 
the relation of text and image. She con- 
cludes that women were displaced early 
as the main practitioners of Caesareans, 
and in Chapter I11 attempts to explain this 
in terms of the professionalization of 
medicine and status distinctions within 
the medical guilds-developments simul- 
taneous with attacks on midwives as heal- 
ers from both medicine and religion, which 
left them vulnerable to charges of witch- 
craft. The handling of difficult and prob- 
lematic evidence is deft in these central 
chapters, but the arguments remain at best 
probable, and it is unfortunate that 
Blumenfeld-Kosinski occasionally slides 
from what "may" or "must" have been the 
case to what "is" or "was." 
Chapter IV is a fascinating exploration 
of the ways in which the popular imagina- 
tion lent supernatural elements to 
Caesareans, with such births becoming 
the proving ground of both the miraculous 
and the demonic. The benign influence of 
the Virgin or female saints concerned 
restoring the health of the mother, while 
satanic intervention focused on claiming 
the infant as an anti-christ. A final appen- 
dix traces the confusion and controversies 
about the origin of the term "Caesarean 
birth" from the first century BC to the 
period under consideration. 
While all of the material is extremely 
interesting, such a compendium inevita- 
bly lacks a certain unity, which makes it 
hard to know the intended audience. It 
seems perhaps a bit too challenging and 
scholarly for the truly general reader, and 
too diffuse for the specialized researcher 
or for course material. It is most likely to 
be useful as a teaching text at the graduate 
level, and even there probably as back- 
ground reading. 
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AndrCe Bougardsavait ce qu'ellevoulait 
dans la vie. Pendant quinze ans, elle s 'Ctait 
voute h la perfection de son talent de 
musicienne. DisciplinCe et cCrCbrale, elle 
s6Ctait entourte de personnes qui lui 
ressemblaient, en particulier Sheila, qui 
se donnait corps et Ime h l'ttude du chinois, 
et son amoureux Daniel, musicien de jazz 
consommt. Mais voila qu'une strie 
d'tvtnements-un frbe dtfroque, l'autre 
divorce, et une amie meurt, victime d'un 
acte de terrorisme-vient bousculer 
l'ordre qui rCgnait dans le monde et l'esprit 
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d'Andrte. Et d'un coup, elle abandonne 
sa prtparation pour son premier concours 
de pianiste de concert, laisse Dan et 
s'enfuit. 
Au dtbut du roman, nous la retrouvons 
en Grtce. Le soir, elle tgaie les clients 
d'un petit restaurant de quartier avec sa 
musique. Depuis quelque temps, elle voy- 
age en compagnie du riche et gl t t  Suisse, 
Mitch, avec qui elle s'est like d'amitit 
afin d'tloigner d'kentuel soupirants. Elle 
trouve en lui le contraire d'elle-meme: 
<<Andr& avait fui les relations Cquivoques, 
Mitch en avait fait l'apologie. S Le voy- 
age et le rapport avec Mitch symbolisent 
le chaos spirituel dans lequel Andrte se 
sent, et dont elle cherchera h s'extirper. 
Les six mois d'tvasion prennent 
brusquement fin lorsquYAndrte re~oit  un 
ttltgramme annonCant que son @re vient 
de subir une crise cardiaque. Elle retoune 
h Winnipeg. Son p6riple mondial est 
termint, mais le long voyage vers une 
nouvelle comprthension de la condition 
humaine avec ses revirements et son 
absurditt, reste encore h faire. 
Simone Chaput saisit bien ce moment 
cl6 de la vie de la jeune femme, dans tout 
ce qu'il a de flou et d'incertain. Le style 
est pointilliste, avec des sdnes brtves et 
un minimum de re@res temporels. Nous 
sentons la brume qui enveloppe Andrte et 
qui la contraint h avancer h tltons. Mais si 
l'action coule comme la vie, l'auteure 
rtussit complttement h bien situer son 
histoire par une accumulation de petits 
dttails. Dans la cuisine du restaurant grec, 
U les comptoirs ttaient chargts de tomates 
en pyramides et de feuilles de vigne 
amonceltes, de courgette et d'aubergines, 
glabres, plantureuses, presque animales. 
Et de l'agencement des viandes, des 
legumes et des Mchamels, avaient surgi 
moussakas, tzatziki et dolmadhes.. .B De 
retour chez ses parents, d'abord l'odeur la 
frappe : ccle mtlange habitue1 de la soupe 
mijotte, de la fumte de cigare, de la terre 
humide des nombreuses plantes. B Puis, 
elle revoit les trophtes, les certificats, les 
plaques et les prix qui ttmoignent du 
travail communautaire fait par son @re au 
fil des ans. S'ajoutent les noms de 
nombreuses pitces de musique, celles 
joutes par sa mtre sur le piano familial, 
celles entendues lors de concerts. Ces 
listes, ces entassements, sont autant de 
traces laisstes derribre soi sur le chemin 
de la vie, servant de points de refire, 
presque de points cardinaux, dans un 
monde livrt au hasard. 
Pour venir en aide h la famille pendant 
la convalescence de son $re, k d r t e  le 
remplace dans l'tpicerie dont il est 
proprittaire. Elle y retrouve le << pass6 
sensuel de l'enfance, [les] jours truffts de 
goOts et d'odeurs, qui n'avaient rien h voir 
avec sa vie plus rtcente4isciplinte et 
ctrtbrale-de pianiste de concert.. . N 
Cette p6riode fera lieu de gutrison pour 
elle aussi, car Andrte apprendra A mieux 
apprtcier, sinon h accepter complttement, 
le cat6 irratiomel de la vie. 
Simone Chaput a remportt le prix 
litttraire La Libertk pour son premier ro- 
man, La Vigne amtre (Saint-Boniface : 
Les editions du Blt, 1990). Dans Un 
piano dam Le noir, elle nous livre un 
bildungsroman dont les deux plus grandes 
qualitts sont l'actualitt et la crtdibilitt de 
la protagoniste. Le style de l'auteure est 
souvent riche, surtout dans les descrip- 
tions. Les dialogues manquent un peu 
d'inttret et la comparaison du rapport 
htro'ine-piano avec celui d'une femme 
qui aime l'homme qui la bat m'a semblt 
exagtrte,  sinon de mauvais goat. 
Cependant, ces faiblesses, en somme 
mineures, n'enltvent rien au plaisir 
qu'tprouveront les lectrices et les lecteurs 
de ce roman. 
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By presenting the life histories of twelve 
women scientists and scholars, Claiming 
the Future is intended to encourage young 
women to "claim a future for themselves 
in scholarship." The twelve women in- 
cluded in the book are: Monique Frize, 
Sylvia Edland, Fernande Saint-Martin, 
Charlotte Keen, Judith Sayers, Julia Levy, 
Lorna Marsden, Madelaine Blanchet, 
Sylvia Olga Fedoruk, ThCrtse Gouin- 
Dtcarie, Ann Saddlemyer and Geraldine 
Kemey-Wallace. Even though there is no 
satisfactory explanation as to why these 
particular twelve were chosen as role 
models, they have made significant schol- 
arly contributions and lived interesting 
lives. Unfortunately, discouraging young 
women from pursuing a career in science 
and scholarship is a more likely conse- 
quence of this uninspired and badly writ- 
ten publication. 
If there is one approach which has been 
well practised in recent feminist litera- 
ture, it is the writing of women's stories 
from the standpoint of women. Drawing 
on this methodology to produce narra- 
tives which come alive and create vivid 
images of lived events and innovative 
research would do justice to the admit- 
tedly remarkable lives of these twelve 
women. Instead, these life histories are no 
more than dull biographies which do not 
capture the uniqueness of each woman's 
story. 
The emphasis on grades in school, 
choice of courses in university, and brief 
career resumes is monotonous. The de- 
tails of the men in the women's lives- 
with patronizing comments about choice 
of partners and friends-also trivializes 
these women's contributions. Obviously 
missing from these narratives are the 
voices of women talking about their expe- 
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